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My third cousin, Susan Amy Wood Witt, has one original of the monochromatic lake painting.  The picture below shows 
it hanging in her home in Fairbury, Nebraska next to a picture of the mother of Silas Wood, Jr., Minerva Susan Wood 
Cooley, Harvey Wood and Lucinda Wood Hendee, that of Martha Blanchard Wood.  Below that is a close-up of both.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

                                                              Martha Blanchard Wood  
 
The back (on next page) reads "Martha Blanchard Wood    Wife of Silas Wood      They were the parents of Lucinda who 
married C. K. (Clark Kendrick) Hendee, M.D.    Son---Frank Clark Hendee, husband of Jennie Florence Seitz."    
 
This means Frank Clark Hendee was the son of Lucinda and Clark Kendrick Hendee.  It then lists the children of Frank 
Clark Hendee as Vera Roth, Mary Huzzey, Chester (Frank Chester Hendee), Harold Hendee, and Ena Price   The 
surnames for the females are their married names.   Frank Chester Hendee was my father.  Harold was my uncle.  Vera, 
Mary, and Ena were my aunts.   



.     
 

 Standing:  Harold Harlow Hendee, Frank Chester Hendee, Mary Lu Hendee 
Huzzey   Seated:  Jennie Florence Seitz Hendee, Vera Lucile Hendee Roth, 
Ena Virginia Hendee Price, Frank Clark Hendee         1918  

                 Lucinda Wood Hendee             

            mother of Frank Clark Hendee (to right);  
      daughter of Martha Blanchard Wood (above)            
 
I also have an original of the lake painting and had it framed.  
It was quite fragile and had pieces broken off, the one in the 
upper right enroute to being framed.  The important parts are 
still there!  It measures 25" x 21" with the frame.   
 
It is a lovely picture of a home overlooking a lake, with 
rowboats and trees---very placid and inviting.  
 
A close-up follows..  



 
After framing, I hung it in my genealogy/work room to the right of my computer.  (The rowboat is fine; what 
shows here is glare through the glass.)  
 
The paper on the next page was on the back 
of my original.  
  
Definitions online are:  "A monochromatic 
painting is one created using only one color 
or hue.  It can use different shades of one 
color, but by definition should contain only 
one base color." 
 
Wikipedia:  "Monochromatic painting has 
been an important component of avant-
garde visual art throughout the 20th century 
and into the 21st century.  Painters have 
created the exploration of one color, the 
examination of values changing across a 
surface, the expressivity of texture and 
nuance, expressing a wide variety of 
emotions, intentions and meanings in a 
wide variety of ways and means.  From 
geometric precision to expressionism, the monochrome has proved to be a durable idiom in contemporary art." 



 
The paper reads:    "Monochromatic work.  Painted  by Aunt Minerva Cooley (O.W. Hendee's Mother's sister) 
In 1855.  The board it is made on was invented by Mrs. Cooley's brother.  He died before telling how it was 
made."    
 
I recognize the handwriting as that of my paternal grandmother, Jennie Florence Seitz Hendee, whom I knew.  
"Aunt Minerva Cooley" was Minerva Susan Wood Cooley.  She was Jennie's aunt-by-marriage as the aunt of 
Jennie's husband and my grandfather, Frank Clark Hendee.  Minerva's brother was Silas Wood, Jr.   Minerva's 
husband was the Reverend William Cooley, who is on Find-A-Grave.  The only online listing I found for 
Minerva was on her husband's site.  "O.W." is Olin Wood Hendee.  He was the brother of Frank Clark Hendee, 
Hosmer Hassan Hendee, and the twin of Lu Bird Hendee.  Their mother was Lucinda Wood Hendee, who 
married Clark Kendrick Hendee.  It is strange that Grandma Hendee (Jennie) identified only Olin Wood Hendee 
as Lucinda's son and not her own husband, Frank Clark Hendee.  Maybe this painting was supposed to go to 
Olin's line, whose only child was Maurea (Rhea) Pearl Hendee Sanborn.  I met Rhea at her home in Omaha 
when I was a child, along with her mother and Olin's wife, Ida Hendee.   
 
Since Lucinda Wood Hendee was my great-grandmother, Silas Wood, Jr. and Minerva Susan Wood Cooley are 
my 2x great-uncle and 2x great-aunt.  
 
My original of the monochromatic painting was turned over to me sometime after Grandma Hendee’s death in 
1962.  I did not realize the familial significance of it for many years and allowed it to chip away around the 
edges.  Once I learned the importance of it, I immediately had it framed and placed it on my wall.   I did know, 
according to what Grandma Hendee wrote, that it was done by Minerva Wood Cooley, but it was not until well 
into my genealogy research that I paid attention to exactly who she was, much less what the picture may 
represent.  That came much later through a remarkable genealogy story, as follows. 



Around 2002, I received a phone call out of the blue.  It was from third-cousin, Susan 
Amy Wood Witt, mentioned at the beginning of this story.  She had known Aunt Ethel, 
Uncle Harold, and their only daughter, Virginia, while growing up in Lincoln.  Uncle 
Harold Harlow Hendee was Daddy's brother.  Virginia and her own family had lived in 
Houma, Louisiana for many years, but moved back to Nebraska when her mother, Ethel, 
needed assistance.  Ethel passed away around age 96, still living in the home where my 
family and I had visited a number of times.  Virginia and her husband, Joe Robertson, 
now lived in nearby Beatrice.  Susan, who lives in Fairbury, Nebraska, hoped to obtain 
genealogy information from Virginia and so visited her.  Virginia is not interested in this 
hobby, but did happen to have an old address of mine, dating back to 1972 when I had 
sent her the 3-yard long family tree.  Fortunately, my phone number remained the same, 
and so Susan reached me; we have kept up regular e-mail and other correspondence and 
shared what Wood information we have.  Susan has the original of a chamber pot that 
reportedly came over from England with our ancestor William Wood about 1634 and two 
spoons from the Wood line (to right).  
 
And, so it was through Susan that I learned the possible family importance of my 
monochromatic painting.  She sent me information as to the process, with more to be 
found online, and also her supposition that the house in my picture and hers may be the 
ancestral home of Silas Wood, Sr. and Martha Blanchard Wood in Ridgeway, New York.  Silas and Martha are my 2x 
great-grandparents.  If so, Lucinda, my great-grandmother, was born in the house featured in my drawing.  My records 
show that Lucinda was born in Ridgeway, Orleans Co., N.Y. on April 8, 1826. 
 
Since both Susan and I, Wood descendants, inherited originals of this painting, while those of other subjects were placed 
on the market, being sold to this day, it seems reasonable that Silas, Jr. and Minerva kept the homestead art works in the 
family---or not; it may be a random, pretty scene.   
 
Along with Silas, Jr. and Minerva, Silas, Sr. and Martha also had Harvey Wood.  Harvey married Cynthia Ann Tappan 
(Susan's great-grandparents), but they and their infant son perished of typhoid fever, all within a week.  Lucinda married 
Clark Kendrick Hendee and produced 5 children (one dying as an infant), including my grandfather, Frank Clark Hendee.  
In addition, they raised two of the remaining orphaned children of Harvey and Cynthia…Silas Homer Wood and Ellen 
(Nellie) Tappan Wood; Nellie has both "Hendee" and "Wood" on her tombstone.  If I have any record of Clark and 
Lucinda raising these two Wood children, I do not recall, so this was quite interesting to learn from Cousin Susan.  
 
Back to the artist of my monochromatic painting, I do not know if Grandma Hendee was correct that Minerva painted it, 
while Silas, Jr. was the inventor of "the board," but it is a contemporaneous account, so likely accurate.  Susan's does not 
mention Minerva, and the paintings are almost alike.  Susan wrote, "Later some boards that Silas made appeared with a 
sticker, or so the expert that I found says, but he sold boards to his students, so a sticker on the board doesn't mean he 
painted it.  Mine has no sticker.  It just came down through the family." 
 
At this writing, I don’t have Minerva's vitals, so I don't know if Grandma Hendee may have known her.  Grandma Hendee 
was born in 1866.  Minerva's husband, William, died in 1888 at age 70.  Grandma Hendee would then have been 22 and 
was married in 1887.  She could have met William, but I don't know about Minerva.  Silas, Jr. died in 1885, so Grandma 
Hendee may not have met him.   
 
So, where did Grandma Hendee obtain the information that Minerva was the one who painted the picture?  I don't know.  
Information may someday surface, or a later family historian can sort this out.   Since my research for this story shows 
that women were the primary painters using this method, it makes sense and that her brother, Silas, was the board expert.  
However, information following indicates that Silas also painted using the monochromatic method.  
 
My picture of the lake painting is being passed on to the youngest of Cousin Susan's sons, Jared Hubbard Wood.  He is 
married to Emily, and they have two sons, Aeneas and Marcel.  I am so pleased that, after receiving it from Grandma 
Hendee 57 years ago, and it having been created 107 years before that, it is staying in the Wood line, now 164 years old! 



Now, to other information on the work of Silas Wood, Jr... 
 
This photo is from Cousin Susan.  
 
 
 
 
 
 
 
 
 
 
 

Silas Wood, Jr. and Lucy 

 
 

Two other paintings from Susan are labeled as being signed "S. Wood, Jr."  
 
Below are two pages of an article that Susan has on this form of art work.  Even 
though Grandma Hendee said Silas did not reveal how he made "the board," the 
process seems to be well out there.  Maybe his was a secret improvement. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Online research yielded results.  After finding what I could on Silas and his monochromatic paintings, I saw, 
beginning on page 163 of Random Harvest, some history and a lengthy description of the process.  Refer to that 
book online.  They are sometimes referred to as "sandpaper paintings."  
  
From another site, "Sandpaper paintings were not actually done on sandpaper, but prepared on boards or thick 
paper that were then painted white and sprinkled with a gritty marble dust. They were left to dry for about a 
week and then painted with charcoal or pastels.  Many of the sandpaper paintings executed in charcoal with 
monochromatic tones as the medium were perfect for capturing night scenes.  Itinerant folk artists who 
traveled mostly in the Northeast during the mid- to late-19th century produced the majority of these works, as 
well as schoolgirls." 
 
Another:  "Marble dust painting was popular in the mid-19th century with amateur painters (often or primarily 
women) inspired by the well-known painters of the day." 

 



One resource, Darkness Like a Dream: Nineteenth-Century Sandpaper Drawings, published September 8, 1999 
by The Drawing Center's Drawing Paper, Volume 2 Works from the Collections of Randall and Tanya Holton 
and Matt Mullican and Valerie Smith with an introduction by Catherine de Zegher reads, "This exhibition 
featured the little-known medium of sandpaper drawings, popular in the mid-19th century, made on panel or 
board covered with marble dust.  Artists, both trained and untrained, transformed this shimmering surface with 
charcoal, creating haunting images that were marked by deep blacks and shining whites.  Predominant themes 
included landscapes, ponds, lakes, seascapes, and city views as well as memorials and biblical and historical 
scenes." 

 
One picture was described as "a charming example of this coveted American folk art form." 
 
A source where Silas Wood, Jr. is mentioned is on page 514 of 
Encyclopedia of American Folk Art, edited by Gerard C. Wertkin, 
quoted below:  

"These types of paintings were described as surpassing other prints 
in vitality, boldness and singleness of expression.  In the mid-19th 
century, alternative names were applied to sandpaper paintings,  
such as 'Grecian Painting' and 'monochromatic painting.'  The 
majority are done in black and white, and the media used are 
primarily drawing materials.  

"The accessibility of these paintings is evident by this description 
from an article in the Montgomery (Alabama) Journal in the 1840s. 
'It is within the power of any person, old or young, or ordinary 
capacity, to acquire this art in such perfection as to be able to 
produce a picture that shall almost rival a Mezzotint in its 
mellowness, beauty and delicacy.'  The form was heavily promoted 
by itinerants, especially Silas Wood, Jr. (1816 - 1885), who 
traveled widely and encouraged the residents of targeted towns to 
attend his open lectures in the fine arts, view his traveling 'Gallery of Original Painting,' subscribe to his series 
of lessons, and purchase his sandpaper painting materials." 
 
Further down, the account continues, "Holton and Holton describe the process as:  'A drawing board was coated 
with white paint and, when not quite dry, pulverized marble was sifted through fine muslin to coat the entire 
surface.  The artist then applied charcoal in stick and powder form, creating the basic shapes of the intended 
image. To achieve soft lighting and definition, the artist carefully left areas of the painting untouched or 
gradually removed charcoal with an eraser or piece of leather.  To create sharp details and contrasts, the artist 
scraped away the charcoal with a knife."  
 
It was fun to see my relative's name in print in such a book--and to learn more about him!   
 
There are several examples of monochromatic paintings online, one for sale at $425.  Some are identified as 
being by Silas, including the one below---or at least the provider of the boards.  It is interesting that it has a 
similar rowboat to the one pictured in Susan's and mine, though here with three people rather than four.  
 



 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
It is described as "1800s Victorian 
marble dust/sandpaper landscape 
drawing. These drawings were 
popularized during the mid-1800s. The 
board is stamped with S. WOOD JR'S 
No. 1, Monochromatic Boards."  
 
It was sold from WorthPoint on eBay 
with the price not readily given.  

 

 

 

 

 

 

 

 

------------------------------------ 



Another on WorthPoint is "c. 1865 Sandpaper 
Painting Silas Wood Jr marble dust drawing 
board Charcoal Framed" 

"This is a large framed sandpaper painting or 
marble dust drawing of a moonlit scene of a 
church, river, sailboat, abbey or castle ruins 
and two men on horseback. The charcoal 
drawing is painted on an 'S. Wood, Jr's No 1 
Monochromatic Board,' which dates the 
artwork to the mid- to late-1800s. Silas S. 
Wood Jr. was an itinerant artist/teacher who 
produced prepared marble dust boards for sale 
and was a major proponent of the medium 
that's commonly known as 'sandpaper 
paintings.'"    

(This is my first record of a middle initial "S.")  

"On the back of the painting there are also handwritten notes that say: 'To Adoniram J. Allen from his Aunt 
Mary E. Robbins.'  I was able to find someone with the name Adoniram Allen - a soldier in the Civil War in the 
16th Massachusetts infantry, but I'm not sure if it's the same one.  Overall, the condition of this rare 150-year-old 
painting is very good for its age. There are some small spots (foxing?), some rubbing to the charcoal on the 
right hand side and at the top, and some other minor scratches to the charcoal. They do not really detract from 
the main image which is crisp and well-drawn.  The charcoal appears to be very stable."  

-------------------------------------- 

Also on WorthPoint, "1850-60 Silas Wood Jr. Monochromatic Painting Marble Original Work Listed Artist" 

 
"This painting is attributed (word of mouth is the only 
provenance) to Silas Wood Jr. who brought 
monochromatic painting to the masses. He 
commercialized the process in the 1850s and called it 
'Monochromatic Painting.'  It used marble dust as a 
medium to enhance the contrast between light and dark 
areas. This technique is quite visible in this work. On 
the back is one of Wood's marketing cards." 
 
 
 
 
 
 
 

----------------------------------- 
 
 
 



From Cabinet Magazine, I found of interest the following essay on one of the well-known monochromatic 
paintings of the day, as it discusses itinerant promoters like Silas, as well as additional information on the 
process and art form.  

The Magic Lake 
Valerie Smith 

In the long American tradition of itinerant tradesmen, 
entertainers, and teachers who made their living traveling 
across the country, one of the more intriguing figures was 
that of the wandering artist and instructor. Among the 
unusual skills in which a 19th-century enthusiast could be 
tutored was the art of drawing on marble dust.  A discipline 
that lay somewhere between novelty, craft, and 
draftsmanship, these artworks---“monochromatic 
paintings”---were done on various-sized paperboards of 
relatively thick ply to which a thin white wash of a glue 
adhesive was applied.  Just before the wash dried, a thin 
layer of marble dust would be evenly sifted over the surface, 
where it adhered. When the dust had set in the wash, a 
drawing, usually in charcoal or black crayon, was added. 

Known mistakenly today as “sandpaper drawings” for the sparkle and texture the marble dust imparted to their 
surfaces, these works first began appearing in the US in the mid-1830s, after a book describing the technique—
B. F. Gandee’s The Artist, or Young Ladies’ Instructor in Ornamental Painting, Drawing, &c.—was published 
in London and New York.  These drawings seem to have been produced widely, but particularly in the 
Northeast, and although men also practiced the medium—including famous figures such as Albert Bierstadt—
the majority of signed pictures reveal a woman’s name. Indeed, draftsmanship was an essential element of every 
young woman’s education, and instruction books such as Gandee’s were found in the library of every young 
lady of breeding—even the Brönte sisters had one.  Since there were few women’s academies and seminaries at 
the time, it is probable that the itinerant instructors earned their keep through individual instruction, as well as 
teaching groups in town halls (which served cultural as well as civic purposes) and the drawing rooms or back 
parlors of larger private homes. 

The motifs of marble dust drawings vary greatly. The predominant sources were penny prints, engraved images 
featuring landscapes or touristic scenes already found on the walls of many middle-class homes. Sources also 
included publications such as Barlett’s Classic Illustrations of America: All 121 Engravings from American 
Scenery, of 1840, or the inexpensive and popular pictures of New York City printers Currier and Ives. 

Of all the subjects marble dust artists drew, The Magic Lake  is one of the most mysterious.  Like many of the 
art form’s themes, this one derived from a print.  It was in this way that artists such as Marion Wheelock, a 
middle-aged woman bed-ridden with tuberculosis, came to draw The Magic Lake in the winter of 1853.  Her 
interpretation is faithful to the original source, a print published in the April 1852 issue of Sartain’s Union 
Magazine of Literature and Art.  The print was designed by James Hamilton and translated into a mezzotint by 
Sartain himself to illustrate Henry Beck Hirst’s poem, The Pilgrim of Love. 

 

----------------------------  

 
And, that ends what I found on Silas online….a fun search!   



To sidetrack, it turns out Silas and/or Minerva 
were not the only artists among the siblings.  
Their sister, Lucinda Wood Hendee (my great-
grandmother), was also, according to what I 
saw when Susan and I visited my only first 
cousin, Virginia Lee Hendee Robertson, in 
Beatrice, Nebraska in 2012 during my very 
special 5 days in Fairbury.  While a delightful 
lunch and afternoon with Virginia and Joe on 
its own, part of the purpose of this visit was 
for me to take photos of the pictures and 
memorabilia Virginia had inherited from our 
Hendee/Seitz/Wood lines.   
 
Here is a painting that Lucinda drew---how 
fun to have this photo of Lucinda's drawing!   
 
 

 
 

 
 
l. to r.:  Susan Wood Witt, Cynthia 

Hendee Henry, Virginia Hendee 
Robertson  
 

January 2012 
 
Beatrice, Nebraska 

 
Virginia's own scratch-away painting of a 
lady ascending a staircase is behind us-----

my very favorite piece of art!    
 
And, so another artist down the Wood 

line… 

 
 

 
Here is the tombstone of Minerva's 
husband, the Rev. William Cooley in 
Friend, Nebraska.  Cousin Susan says that 
Minerva is also buried here. 
 
 
 
 
 
 

Minerva 
Susan Wood 
Cooley  

 
 



So, where does this leave us on some questions? 
 
1.  Did Silas Wood, Jr. "invent" the board my lake painting was drawn on---and keep the process secret?  I don't 

know, as nothing online attributes such to him, nor to anyone else that I saw.  While I did not emphasize this 
aspect in my story as to when the boards for this art form originated, they may have been in use before his 
time, or as I mentioned, perhaps he refined them.  Someone told that to Grandma Hendee.  A future family 
historian can take this further.  

 
2.  Did Minerva Susan Wood Cooley paint this lake scene, as Grandma Hendee wrote in her note attached to the 

back of my painting?  At first, I thought she must be wrong, initially surmising Silas did the whole process, 
but Grandma Hendee was very much into genealogy and family history and paid attention to details.  Also, 
Grandma Hendee was close in time to the creation of this painting, having first-hand information.  And, 
where my research emphasized that this was an art form used often, if not primarily, by women, Minerva 
apparently was given some of the boards made by her brother, Silas, and created her own pictures.  But, did 
she sit on the lakeshore of the family home in Ridgeway, N.Y. and draw from scratch?  Sources for 
reproducing well-known drawings of the era are well-quoted, and Susan's and mine resemble such.  

 
3.  And, why is mine so similar to that owned by Cousin Susan, who does not attribute hers to Minerva---nor is 

it signed by Silas, so quite possibly done by Minerva.    
 
4.  Did Silas focus primarily on producing the boards, which were then painted on by others?  Two of the 

examples above stress that the backs read "S. WOOD JR'S No. 1, Monochromatic Boards."  But, sources 
above also call Silas an "artist/teacher" and state that he "promoted" the art form.  Was that to sell his boards 
and other wares?  But, he also had on tour his "Gallery of Original Painting."  Were they for sale or as 
examples of how his boards could be used?  Were they his own work or that of others painted on his 
boards?  

 
5.  Grandma Hendee also stated in her note that Silas died before telling how the board he invented was made.  

Well, it seems the boards must have been in wide use, as the monochromatic paintings were widespread.  
Or, was his an improvement that he wanted to keep secret in order to sell in his wanderings?   Or, did 
everyone who created a monochromatic painting use one of Silas, Jr.'s secret boards?  

 
Family history is full of mystery, and this story has several.   
 
I end this interesting tale of how I even know what I do know on the topic of Silas, Jr., Minerva and marble dust 
paintings.   
 
A family tree follows, with Silas, Jr. and Minerva 
starred.  
 
As mentioned above, I visited Cousin Susan (on 
right) in January of 2012.  I stayed with Darrell 
and her for five days in Fairbury, Nebraska---a 
wonderful time with much variety and such 
gracious hosts!  I treasure that visit!   
 

An old African tale says that when a 

person dies, it is as if a library has 

burned down. Share your personal 

history today.  Someone needs to hear 

it as much as you need to tell it. 



 


